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V.J. Propp's "Morfologiya Skazki" is one of the fundanıental
works in the research of narrative folklore. Propp's work was trans-
1ated into English with the tıtle of "Morphology of the Folklate" (1).in
1958. thirty years after it was published in Russla. As have many re-
searchers in the world, i have alsa encountered the English version
of this work. This study which outlines broad perspectives in the
analysis of taIe. in many respects has outshipped the structural-
typologica1 research in the westem countries. In addiUon to this. the
importance of Propp's work is inereasing constantly as numerous
reprtnts of the ortginal work and translations in other languages are
being published. Also now, there are maılY studies of foIktales in
which the method elaborated by Propp is appl1ed.

In my PhD. dissertation entitled "Folktales From Elazıg" (2) I
have alsa examined seventy Turkish foIktales which I had colIected

-from Elazıg (a prov1nce in eastem Anatolia) according to the morp-
hological analysts method deveIoped by Propp. After this monograp-
hic work, I prepared a paper entitled" The AppIication of Propp's
Morphological Analysis Method to Turkish Tales" (3). In this re-
search i subjected Turkish FoIktale varianis which were collected all
over Turkey to a systematic analysis usıng Propp's method.

In both of my studies i gave a concise review of Propp's work be-
cause I tried to. familarize the Turkish reader wlth this morphoIogi-
cal analysis method. which was unknown tho them in the 1970's.
Propp was the first person to recogntze th~t the number of funcUons
in fairy tales were limited regardIess of the un1lmlted numbers of ac-
tors. The nnportant fad was that the same functions were always re-
peated in the' domain of the narrative. in the analysis of the Turkish,
folktale texts according to Propp's schemes, i have added some infor-
mation about the foIktaIe ~d the narrator in the following manner:

i. The name of the narrator
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2. Poss1bleclassıncation according to the register system of Anti
Aanıe S. Thampsan's 'The Types of the Folktale" (4) and Eberhard-
P. N. Baratav's ''TypenTürkischenVolksmaerchen" (5).

3. tnterpretatlon of cantet in bIief sentenees.
4. Classificatlon according İDoceurenee of binary funetions,
Then i followed the identfficalian of the various functions. and

eventually atmavements as well. The arlaıysis of each ta1e 18 supple-
mented with 115scheme.

In both of my studies i aITived at the eoncIuslon that Turkish
foIktales fıt quite well into Propp's scheme of thirty one functions.
However in the case of seven of the functions, Turkish mateI1al yiel-
ded new variants. For this reason i have raund it necessary to add
eıght new sub-functlons to Propp's list of functions. They are as fol-
Lows: .

The 8tlı functian of Propp's list which is defined as: "v1llainy" (De-
signatlon: A) causes hann of inJuıy to a member of the family is ex-
ceptionally fmportant, sfnce by means of it the actual movement of
the ta1e is created. The previous fwictions. such as absentation. the
vioIation of an interdiction. deliveıy. and the success of deceit. all
prepare the way for this function. create lts passibility of accurance.
or simply facilftate its happening. Therefare, the fırst seven fune--,

~'tions may be regarded as the preparatOlY part of the ta1e. while the
eampl1catlon fs begun in the 8th functlon by an act ofvillatny.

Propp presented 19 fon;ns ofvillatny. İ'~have come across two more
farms of villa1ny in Turkish folktales, so i have added these twa
forms as sub-funetions under the 8th funclion. The first sub function
which i have added is 'To slander A20"..There are no samples of vil-
lafny of this k1nd in Prqpp'S list. In Turkish folktales same villalns

."give hann to a heni by sIandering. Then,'the hero tries to,prove1that
he or she fs iIınocent.

in many of Turkish folktales W~flnd'exanıples of this kind of viI-
lafny. The villaln Hes and makes up discreditting stories about the
hero. For example. thesisters of the bride telI the pr1nce that his wue
gave birth totwö puppies fnstead of the tw1ns which she had proıni-
sed to give him before they were marTied'. The pIince believes the vil-
1ains and puts his wffe into a well and orders eveıybody to spit at her
face. In fact. howev-er. she has given birtlı to fratemal twins-one boy
and one girl- as she had promised.

The second sub-function whlch I have added is "lnfldelity A21." in
these sampIes infideUty oceurs between married couples. This type o(
folktale in Turkis~ is taken from: the Arabian Nights. In these samp-
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les, the husband learns that his beloved w1fe dece1ves him. As a re~
sult of this he begins to hale womenkınd. He marr1es everyn1ght with
a maiden and in the mom1ng he condemns her to death. In the Ara~
bian Nights the last maiden is able to survive by tell1ng her husband
a new tale every night. But in Turkish foIktales differing from the
Arabian Nights, only ona tale~onvinces the angıy husband to favour
women aga1n. in these tales usua1ly an old man or the Vizier tells the
hero that infidelity can be seen in life but that does not mean that all
women decetve their husbands. There are alsa same women who de~
vote their lives to their husbands or to the man they love. Wtth this
understandingcomes the happy ending.

i'Funetlons XII. XIII and XIV in Propp's list are concerned with gal~
ning a magical power or a ldnd of help which the hero needs. Alsa,
w1th regard to these funcUons difIerent ~amples occur in"Tu'rk1sh
tales.

In the XIlth. Functlon, the hero is tested, interrogated. attacked.
or otherwise appressed, and th:ls prepares the way for his receiving
either a magical agent or helper. (Definitlan: the f:lrst function of the
donor. Designalion: D)

ii,
The Turkish tale texts which I exam:lned ın my research present

new forms for the functions numbered XII D, XIII E, XIV F which play
an important role in the tales wıth regard to the stage where the hero
receives either a magical agent or helper. Fundian XLI (D) ındicates
the testing of the hero directly by the donar. Functlon XIH (E) disp-
lays the hero's reactlon to the future donor. Function XIV (F) is con~
cemed' w1th the acquisition of the magical agent or helper. These
three functıons constitute a whole. if the donor gets a positive res-
porise from the hero to his testing, then he transmfts either the ne~
cessary magical agent or helper to the hero.

, M
In Propp s study the agents which perform the supematural func-

Hons of the donor of helper consist of animals, obJects out of which
mag:lcal he1pers appear, objects possessing a magical property, or su~
pematural qualities or capacities to act wh:lch are directly given_to
the hero (such as the power of transfonnation). In the Turkish folk~
tale materlal studied in my researp., I haveround it necessary to deft-
ne the concept of Gad who performs the [unctions of the donor and
helper under a separate headtng. In tlıese tales, Allah :Isaccepted as
the "Only Giver" by the narrators as well as by the listeners of the.
tale. In many tales which ha,-;e no connection w1th religious storles
(or :parables) whatsoever. the Overcoming of hardsh:lps by the heroes
depend mostly on their being obed~ent seıvants of God. The heroes
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who cite Allah's name are always successful in the1r tasks. i have
found it necessary to make one addition to the sub-functions of the
above menUoned three funcUons to demonstrate the sample presen-
ung interrelation between Gad and the hero.

In Propp's list XIlth funclion (D) is comprised of 10 classes. The
hero's begging to Gad directly for help is not included in any of these
ten fonns, so i have added an llth sub-functions: "The hero begs to
God for help" (Dil). If the person who begs to Gad for help, is a pious
person who has perfonned his reIigous duties completely, then he is
considered to have successfuny passed the test of Allah. According to
Turkish IsIamic faith, human beings are being subjected to tests
every second of their lives by Allah.

The XIIl-E funciion defined as 'The hero's reaction" (Designalion:
E) actually explains the preparations for the transmission of the
power of the magical agent or the helper to the hero. In Propp's list
this funclion is alsa divided into ten subfuncUons. In my research, I
have added an eleventh suh-function to this group with the defini-
tion "God accepts the,hero's request" as El ı. Although, some fonns of
worship are mentioned under the heading" The hero penorms some
other service" (E7) in 7th subfunction of the XlIIth Function in
Propp's list, I have considered it necessary to classify these examples
under a separate new suh-function because the mentioned relation
between Allah and the heto is very commonly seen and oecupies a
Signifieant place in Turkish tales.

For the function XN indicated with letter F and defined as "The
hero aequires the use of a magical agen!" Propp has enumerated 9
sub-funeUons. In riıy analysis I have added a tenth sub-function to
this classifieation. This sub-function is not seen in the samples ana-
lysed by Propp under the Utle, Fıo, "Good fullIlIs the request". i have
added a sub-funcUon to incIude the quite commonly seen function in
Turkish tales where the hero attains hisrequest by the graee of Gad
as the result of his being a good Muslim.

In Turkish tales the good hearted heroes, who fulfill their reIigous
dutles righteously can attain Allah's help only by praying. Theyean
alsa obtaln help from the persons sueh' as deIWishes or Hızır (saints)
who are acknowledged as loved ones by Allalı.

Propp has identlfied two sub-functions for the funeiion XVII,
named 'The hero is branded" (Definition: Branding, Markings, .De-
signation; J.)

In these two siıb-functions it is the hero who is branded or the one
who receives something. In same of the Turkish tales which were
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subject to my analySis the hero alsa brands other characters or gives
certa1n things which bmg a difference to the scheme of occurenees
in the tale. Therefore i have added a third sub-function to the XVllth
Function with the heading: "the hero brands other eharacters or
gives them something" (J3).,

The XVIIth Function which is defined as 'Victory", (Designauori: i)
consist of6 sub~functions in Propp's lisLThis funttion does not inc-
lude the villa1n's being wounded. In Turkish ta1es vmain's receMng
a wound is an iniportant sub-function because traeeing blood stains
leads the hero to victory. Therefore for these samples of Turkish
tales a new sub-function has been added to Propp's-list under the heaM
ding "The villain is wounded" as a seventh sub-function of xıvth
function.

Alsa a new sub-funetian is added to the four sub-funtions of
Propp's XlXth Funetion. 'The hero is given a new appearance", desig-
nated as T. All of the four sub-functions arı:: coneerned withtheac-
quisition of beaty, wea1th or rank by the hero.

In Turkish ta1es the heroes alsa change their appearence to con-
ceal themselves by disguising asKeloglan (bold head), as derwishes
(wandering saints), or as a person of the opposite sex. This has been
added to Propp's list and illustrated as: '75" with the definiton: 'The
hero changes appearance and beeomes ugller or less notable to go un-
reeogmzed."

V.J. Propp has based his morphological analysis method on the
prineiple of s1milarity and repetition of elements in theiT structure,
but on the other hand fairy tales show a surprtsing variety of fonns
and vialibility. Charaeters in tales owe their heterogenity to the en-
vironment in whieh they are crealed such as the eustoms, supersti-
tions, and tiaditions of a given nation being projected mto the tale.
These elements enrich the ta1e, and rtd it of the monotony whicD
would otlıeıwise der1ve from !ts uI1İfonn buildup. This imparls a spe-
cial style to the narratian of tales ofvarlous nations. Theyare ana-
logous in the structure. When the themes pass from one nation to
anather, the reeeiving nation rejects elements foreign to 1ts tradition
and replace them with her own. In the ovedapping of reallife with
fantasy, each nation expresses man's yearning after peace and well-
being with its own symbols.

In Anatalfa. the narrating traditian was alive up to the 1970'ş.
This tradition is pertshing year by year beeause of industrialization
and modern eivll1sation. In Turkey the tale ineorporates into it phe-
nomena and eoneepts from the present times:. This iS attested to by
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the occurance of wonls and concepts linked with the penetratlan of
Western elvHizatian into this relatlvely remote region of Turkey.
such as for instance. policeman, einerna. thealıe, hoteL, taxi telepho-
ne. and telegraph.

i would like to eondude that this method developed by V. Propp is
dedicated to the study of faiıy tales.'The Turkish folkta1es which
have been exam1ned according to the morphological analysts met-
hod and the additions i have made for the Turkish tales alsa support
Propp's apinion that the structure of a.ta1e is not enUrely apart from
1ts conteni. The life vision of Turkish people. whetlıer posttiye or ne'"
gative. and thelr style of life have effe,ct on the above mentianed.
funcUons.

As humankind has mare or less the same skeletal structure bui in
appearance their features usually represent the ch~acteristics of
their national and personal identity, so tht folk tales can be defined
as the expression of the universal expeetations of the psychologic
stnı,cture of humankind in medieval times in general; expressed-by
the s~bols of various partieular national eultures. Modern trans-
portatlon and communication technology have made some of the
dreapıs expressed in folktales such ~magic rug, ınagic horse. and
magic mirrors eome true. Humankind has the material means such
as supersonie aircraft, very fast trains, telephones, faksfmflles and
T.V. for speedy connnunfeatlon and transportation. and has obtai-
ned global devastation power. Still, hı-imankind has not diseovered
the eternal happiness attafned ın folkta1es after a maJor struggle. It-
is not always the nghteous and the good who win at present. Human-
kind is stilI after one anather's blood: still searching. rnissing and
wishing for peaee and happiness.
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